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T. S. PARTI fASARATHY 


one of the pies struggling to 

in Kutuhalam 


r was 


master the kriti ‘Avarakif 


illustrious disci 


pies of Tyagaraja. 


He was 


and ruefully remarked “T\ 


a- 


extracted all the juice from 


our 


latter’s aunt’s 


* 


We are left 


with the chaff”. 


v 


i 


* 


things imparted to h 


im by his Guru inclu- 


When Tyagaraja passed away 


Jin 


a highly attractive 


in 1847, 


style of singing 


fV 


i- 


* 


ar 


with 


was so 


«> 


is. The fact 


Jr 


r 




composing 


x 


# 


that he 


that he had a good 


a moving kriti 


command of Telucu 


o 


i 


■ 


* 


* 


ari on his men- 


in 




Who 


in this world 


t I 


can 


He was also 


* 


9 


a 2 


y 


equal? He is veri 
that arose out of the ocean of nectar called 


tably the moon 


violinist 




svara and raga. 


Finding that 


* 


musicians 


He had a penchant for 


* 


composing in 
to kritis in 


ing to amatory pursuits, it was he 


apurva ragas and in addition 


who declared that the aim of music 


attain liberation and composed kirtanas 
serve that objective. 


he wrote songs in 


#' 


rare 


5 


ragas like Kutuhala, Sarasvati and Pravala* 


Venkatasubbayyar 


jyoti. Kutuhala is a janya of the 29th 


t \v o 


CO 


r 


excellent raea malikas viz. 




w hi ch 

d p n s in the arohana and sndpmgrs 

Venkatasubbayya’s kriti 
Avaraku’ in this raga obviously inspired 

Iyer to 

raga Kathanakutuhalam and 
kriti ‘Raghuvamsa sudham 


s r m n 


e 


in Pratapa chintamani 


, Abhogi 


* * 


■ 


ff 


t 


■ 


1 


and Purnachandrika and 


Karuninchumu 


* 


* 


p 


m 


He used the signature ‘Ven- 

later. 


in nine ragas. 




katesa’ for his compositions 


# 


his disciple Patnam Subrahmanya 


disciple Patnam 

t'yer also adopted the same mudra 

arose about the authorship of 


when his 


a 


con the 


some 


compose 

in it. 




con 




* 


l 


2 S t , i mela Harikambhoii and takes jsrmp 

a s in 


came to be known as those of Subrah- 


yar 


d n s in the arohana and sndnpm 


t* 


manva !ver. 

mf me 


Parabrahmarnu 


his 


t 


•ft 


is 


t 


c 


i. 




* 


* 


ar s greatness 


a 


in the latter 


An interesting 


■r 


L 


1 


i 


I 


4 


be judged from the number ot 


nar ra 


illustrious disciples he shaped as 


i-hat Venkatasubbavvar kimselfwas 


» 


The names of his most 




n e v\ 1 y 


iencies of his 


1 


1 


aie furnished below ; 


He once chanceh to hear his disci- 


rasas. 


ies on Sri Tyagaraja’s disciples — Ed. 
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By 


Sakuntala Narasirahan 


Tins p.ipcr serfs to analyse aud 
lien, upon some Hindustani musical forms 


t 


* 


dity ot the dhrupad. 


ngi 


i 


the lyrics 


iU 


of the dhruppd were of 


a 




ha 


vations from mv 




■f 


words and 


theie is 




perst nal view 

forms vis-a-vis similar forms in Carnatic 
ni u s I l F lie a cce n t wi 1 1 be on ho w I see the 


scope tor individuality in i 


f 


■ 


i 


* 


The accent 


ion 


* 


m- 


is on spinning out 


i 


■ 


* 


S 


c 


between the t 


espone 


a 


WO sets of ability. 


It is the dominant for 




# 




ni 


4 


m 


* 


* 


I 


t 


tr 


Secondly, 1 shall disc 




uss 


■ 


r 


* 


(V 




tarana not in terms of academic definiti 


ions 


but as thev 


i 


* 


introduct- 


This exerci 


* 


9 


ium paced ‘bol taans’ and taans, 


upon current trends 


with 


and then switching over to a drut composit- 
ion to be elaborated with fast 


a 


A- 


view to 


■ 


improvisat- 


* 


introduction of 


ions. 


for codi- 


sargams in both 


lying the 


areas of enrichment 


ns a result of 


* 


in 


ng or different 


« 




believed 
influence 
( c music of 


is 




and 


that this 


i 


can be attributed to the 


2) evaluati 
ween current trends i 


bet- 


* 


in 


non-musical areas 


4 


urban -social 


i 


trends. 


Tarana 


agreed that 


form 


superceded the dh 

naif of the 18 th^^fll 


ru P n d in the latter 

and was i 
musician 


tarana is 


introduced 


-r * 


by Nyamat Kha 

° f Em P er or Mohammed 

R angile\ The kh> 

Kban, with the sit 

still extant. 


a drut khyal, 


t 


during with this difference 


that rhythmic phrases 


nom tom darana. thillana 


als 


r 


composed by Nyamat 


’adredani etc. 


are used in place 




nature of 


i 


are of lyrics, The 

thought rhythm and 


f 


accent is on the 


sense o 

Sonic- 
ate introduced in 


or 1 


na * and this form 
lve das a break 


u 


percussive patterns. 


# 


awa y from the 


the latter part of 


the 


composition. The 


4 


Rampur Sahaswan gharana develops tarana 


tanani can be likened 
require mental of music 




of instru 


to 


£ 


extempore jati patterns 


in the north). 


3 


nd training. 


special skills 


m. 


■ * 


format of the pallavi, 


The corresponding South Indian form 

a composition 

JL 


seems to enjoy far greater 


/ 


1 


A 




is the ti liana which is also 


proper pallavi is an edifice 


with 


t 


prescribed proportions, 


a strong rhythmic 


most a short line or couplet 


no lyrics— at 


foundation on which 


the lyrics 


ever 


hi the charanam i 

signature. Although the tarana can be 

distingui 


# 


moored, and 


spare, are 


a definitive 


sequence of development, 


lay-out doubling 


likened to the ti liana, 


ng 


oi the framework (anuloma 


ing 


f 


the 


to- 


is 


is 


f 


pratiloma) and finale. 


In Khvaal a loose 


wards the end o> the concert, 
main items are over, and no improvisation 


Chakkar’ is made 


with 


to 


£ 




the 


spacing of words 


adjusted to 
conveniences; sargams 

any number of 


na, or swara 


r 


jr 


5 


at any time 


i 


rhythm patterns. 




igatory relation retained 


no 


item in 




e 




tempo or the taal and that of 
The use of sargams (swaras) 


oetween 


of the scope it a affords for rhy 


r 


£ 


f 


bv contrast has definite conno- 


m a pa 
tations; they cannot 


In terms of importance and popularity 


for alap or taan, and the length and speed 


counter- 


of a sargam cycle have to conform to 


part in Carnatic music would be the kriti, 

treat- 


There is also a far 


cribed patterns. 


but in terms of length of lyrics aud 


insistence ou continuity in 


nirava; and 


Pallavi 


Indian 


kalpana swaras, while retaining a strict rela- 


closest to the khyal - both are long drawn- 


tionship with laya, as compared to 


* 


/ 


■* 


a line of lyrics 
step through slow, medium and fast stages 


is spun out step by 


inger sometimes drops the 

with it, 

hile in a pallavi (or a kriti elaborated in 


A khyal 


s 


1 antara altogether and gets 


away 


to be followed by niraval (the equivalent of 


w 


i music) and kalpana 


boluaan in Hin 


swaras. 


such liberties with the lyrics. 


no 


One point of 

between the khyal and pallavi is that the 
former, as sung 
the kind of elaborate alapana that is nece- 

avi, Nor is there a counter- 

tanarn’ sin- 


immediate 


difference 


Without going into the merits of the 
cases for and against incorporating 
of one system into the other, and confining 

ns in 
aioun- 


to 


c 


C 


pari in Hindustani music for 


* 


parallel, it is possible to say that the 


ging that is an integral 


of pallavi 


ding in laya, that the rules of 

Carnatic music involve 




singing following 


become a 


m 


* 


5 



m general, there is a growing 


while attempting 
personally 

a more firm framework in 

to work, so that arran 
becomes less ot an eflort. 
time, I have the fre 
I am obliged 
singing Carnatic 


* 


definite advantage 


in 






0 


an 


ting, 


gams in a khyal 


J 


S' 


which reflected in our 


to art. If the 

rigidity i 


n 




rules, to break away from patterns 


At the same 


to 




m to 
to observe 


Tl 


cu 


\_ 


while I a n 


t 


also reflect the frivolity of the times 


thus, 

memorise the 


swaras. 


if one can’t be bothered to 


ara. If 


, one 


in parti- 


The arouddin? in alankaras 


cular, which forms part of the 

music, becomes 

r advantage since it instils into one an 


* 


in Carnatic 


training 




the format and confines 


ti 




l\ 


it to 


W 


to deliver 


cious relation between a variety of 

w r 


uncons 


will i 


impress the largest num- 


rs in the shorest time with the 


patterns on the other. 


And to that extent, 


least effort 


A 


both taan and sargam patterns acquire 


u 


a 


performers. If a powerful 


voice is 


greater degree of embellishments. (It may 


sary for rendering dhrupad 


or s 


not be out of place here to mention that, 

•IT jm 


in 


correspondingly, training acquired 

format adds an element of conscious 


* 


m 


sing a tarana the way it should 


be sun 


rel- 


O 


substitute these with free-flowin 
that have 'ewer 


axation in one s approach to raga alapanas 
ia the Carnatic style and induces 
savour the beauties of the slow 




1 


o 


S 


r 


one to 


it with 


or $mss 


which has necessarily to be 


tanas like a drut khyal ! 


underplayed 
j nature of 


in 


the southern style because of the 
the gamakas that predominate 
Because of 


in that style) 


No art form, whether khyal 


or 


a v i 


my exposure to Hindustani 


can be performed without be- 


or 


music, I find myself 
down just that little 


5 


occi 


ing 
eine 


extra bit while 


undergoing change. 


Carnatic music. 




t 


not 


imitation but beca- 
facility I feel it 
r range 


progress, art should retain what 


use of the greatei 


gives me 


old and combine it with what 


in 


a w 




in the 


1 5 


tion. 


will dispute 


no on one 


I 




a R. 


Comm 


to the second point 1 < 

nalysis 


rr 


according to 


a- 


«r 


set out 
i khyal a r ,d 

in relation to 

denied 


to make through the 
tarana in their 


3 


Where then d< es 

innovation 


ent r 


a 


< 


O 


one 


the 


a ra w 

and adulteration? 

ism and 


present forms 


me 


social trends, it cannot 
trends in 


be 


are acainst 


that 
of trench 


rev iv 


art forms 


i n favo u r 


of revolution 




are 


lections 


i r y 


4 

« 


* 


society at large, and i 
ethics that 


\ 


in 


m art 




i 


in Uie 


* 


mores and 
IIe styles 


temporary 


conflicts of 


govern current 




?s that 


man. 


ii. 


mean that doing 

o 


away with established 




6 








societal 


if our 


into disuse. 


condition ''or ‘prog* 


> 


norms is a 


structure and modern 


V 


? 

fc 


« 


musical forms. 


tain constraints on 

questions that most perfor- they also bring 
the modern milieu must be asking te 


our 


ace 


can 


raers in 


recordings 


themselves. There seem to be two reactions i 


in 


* 


(through 


dilemma: one is to turn one’s bad 


to this 


jr 


V 


an 


television 


etc 


the confrontation and gel away irom it 




5 


on 


i 


longer obliged to be physi- 


classical revivalism 


lence is no 


all, by plunging into 
with a vengeance. 


to 


present at a per ormance in 


cally 

have access to concert 
and Thiruvat, for example, are now almost 
obsolete through disuse; if an 


The other is to adapt, 
lise and flow with the 


music.) Chaturan 


stream of change. 


* 


minor 

heritage would have been enri- 


recordings 


It seems to me that part of the answer 
can be sought in a 


set of guidelines drawn 


, our 


ched. 


While discussing the funda- 

forms, our ancients 


mentals of musical 
used two words-“Ouchitya” and ‘*Lalitya 




How far we make use 




technology and modernisation is put vvi 


n 


reach, and to what extent we 

thumri and other 


among other 


form had to be, 


our 




(meaning 


the 


Vyakta (expressive) 
should be clear) 




- 




to 




and othei 


to the Carnatic 


rhythm) and Surakha (possessing harmony 


our exposure 
systems of music, 
cians. who are the custodians 


for the body o> musi- 


of 




of cu 


most of these counts, khyai 


to decide and codify. 


the dhrupad, that the latter 


heritage 


J 


V 


wm 


* 


■ r 


7 




ft 


taoi Moul 


ft 
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Risks of Hybridisation 


'i 
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By 


KINNARI 


already. There 


modes 

have been some genuine interest 




familiarised some 


£ b 


* • '* * * * 


The 
and the singer 


vam 


in 


ing their Raga repertory and adop- 


Hafeez Ahmad Khan, an 




in 


> 






be 


sister system seemed to 


deployed his musical 

Carnatic 

One 


tion from bte 
only natural. 


AIR staffer then 


* 


sensitivity to bring this 

Hindusthani 


raga 


* 




in 


origin 

ound nothing alien in his handling of this 
raga in the northern idiom. 


One felt glad that Carnatic iagas were 

the north and with 


gaining popularity in 


better understands 


so characteristic 


that, hopes for a 


a 


n 


of the Raga when moulded in 
form, may not have had 
grandeur. Nevertheless, Hafeez Ahmad’s 

designs, his build-up in Vilambit and Drut 
did evoke the latent Bhava and lent 


w'ere 


a 


f 


£ 


* 


1 


their 


Some concretisation 


£ 


kindled. 


P 


i featured under its ‘Com- 


when Akhashwam 


in Diversity" 
the same genre— first 

through orchestration in Vrinda V adan and 
then thrrmph Tuealbandi. But soon it wore 


parative Music* and ‘Unity i 


ir series, ragas of 


own charm in a breezy manner. 


notes 


pointed, feeler-pauses at 
he resorted to 


occasionally twanged the Q ff ; t h e spirit of Jugalbandi 


t 


i was 


* 


kept alive: and artistes of 

its commercial vi 


svstems 


new dimension 


listeners’ heartstrings, A 


could cashed in on 


was opened up for the melody, one 


arandiose entertainment. 


elevated it ;o a 




say: 


That it has more minus than plus points 


did not seem to matter. 


This was way back in the late 


« 


But earlier, some of the southern 




modes 


However, as for the 


tic 


- » 


charmed the 


melodies had 


i 


todav 

■ 

On the one hand 


in Hindusthani mould, the 

reaction, 
has increased 


Ustads and it is common 


ae 


I L 


Ustad An anali Khan 




- 


manifold. 


It 


About mid- 
blend picked up 


\ 


in Hamsadhwani, 


* 




4 


of the south may have 


fifties the North 


i 


Where the 

Kirvani, 
imhenaramadh- 


irmed the Hindusthani field. 


momentum with l>r. S. Ratanj 


sw* 




f 


i 


as in Hin- 

ar has Charukesi 


# 


on 


ce 


c 


\m i 


sing vam a ms a 


( 


%* I 


Pantuvarali 


dusthani Ragas. Pandit Ravi 


m 


, 


i 


9 


2 







characteristics 


ana 


nuances 


like Saraswati, i 

Shadvidamargini 


earlier, Ragas 


j 


yamam 


microtonal su 


Shanmukhapriya, 


overenthusiastic hands 

At times they 


in such 

become a pain in the ear! 
even 




Vachaspati have recently been 


* 


come 

Hindustani ragas, 


And it is not uncommon to 
in delineations 


5 


O' 




some 


For example, those typically Car- 


prayogas peculiar 


to 


m 


» m 


nalic modes mentioned earlier have 


Ragas like Gorakh Kalyan and Natbhairav 




intrinsic potential that their true form 


are often developed on 


for instance 


an 


* 


characteristics do not emerge 


a 


lines of Andolika and Sarasangi respecti- and 


the arohana avarohana 


casual handling in 


vely. Perhaps the enthasiasm-or is it 
has not yet extended to ragas strictly Car- 
natic like Bhairavi, Todi, Ananda 


note-permuta- 


frame, much less on 


mere 


* 


in fact does 


Such hand l in 


■ 


<T 


tions 




tD 




# 


ive them a form. 


harm to the Ragas than 


etc 


* 


be Melakartas, they do not 


Even if they 


* 


There have been quite some^^^^^| 

to reach the core ot 


alive on their skeletal 




come 

their 


■ 


who have taken pains 
the ragas they adopted and subtly brought 


microtonal subtleties and 




* 


kas are their 


s 


sustaining 

cannot be overlooked. So deeply are they 


the Hindusthani idiom. 


over to 

instances from the last year’s 
aeet Sammelan broadcasts could be cited. 


the Carnatic norms that it is 


m 


entrenched in 
not just possible 
ther clime 


to transplant them to ano 


» 


Hafeez Ahmad’s Shanmukhapriya and 


those who daringly 


It is surprising that 

enture into such ragas have 
the futility of their attempts. It pains 

W* 


* 


Hamsadhwam 




Hariprasad Chaurasia 


s 


not 


* 


really noteworthy. A couple 


s' 


v 


one 


lists from Amir Khan’s school did 


a neat 


* 


If 


in 


one when a 
enunciation an 


artiste m 


picture of Hamsadhwani 


too. 


Not long ago, a 


eia 




* 


# 


discerned in 

felicity and fluency with a Volet i touch 


s 


r 1 


Vachaspati tor delineation. Theie 


the 


up 


% 


the style 


semblance ol deflection in 


the Singh Bandhu let their 


was no 


Not even the slightest grace 


sustaining 


or 


build-up light up with a 
Certainly 

disciple of Ustad / 
have endeared himself to the 
Madras when he 
dramadhyaniam with the right i 

The quiet grace 


; 


a 


he played, 




Plain clothed V 


Sitaria Tndraneel 


s- 


I 






# 


V 


tonal 


m 




L 


sing 


a 




cried out in distress 


stripped ot all graces. 


couldd not have been 


ft 


V 


Raga-devata 


The 

pleased 


intonation 




, the slow gait and 


an artist 


when 


•h 


1 


a 


tt again is 


O 


and t eel of 


mining all i 


ittingly plays a twin s\\ 


# 




- 


* 


the Raga. 


bles it up. 


rvani 


f 




* 


/ 


a twin 


descent 


the 


a m 


starts when lascinaticn 


it lid ins through 


■+ 


But the trouble 


J 


Pity 


Ragas becomes 
When all and sundry try theii 
equipped with bare 


an 


*1 


ft 


has n 






‘hand at them 

their 




tinned on 


^ C on 


when 




c 


« 




ri 


* 


* 


BOMBA T 


mt 
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in aid of 


Medical Acti 


S.i EU 


'1 


ivit es 


an 


lona 

Programme ( 

WEDNESDAY 4—11—1987 


.V.) 


K 




Wednesday, 4-11-1987 


MADURAI SHRI T. N. SHESHAGOPA LAN 
NAGAI SHRI MURALIDHARAN 
SHRI R. RAMESH 

MANNARGUDI SHRI RAJAGOPAL 


vocal 

Violin 
Mridangam 


8-00 P.M. 


* * 


5-11-1987 


DR. N. RAMANI 

NAGAI SHR 1 MURALIDHARAN 
SHRI R. RAMESH 

MANNARGUDI SHRI RAJAGOPAL 


Flute 

Violin 
Mridangam 


I 


■ 






i 




* 




* 


8-00 P.M. 


' 


■ 


m m 


1 


* 


* 


★ 


I* 


I 


1 


i- 


I 


Tamil Dramas by Cine Fame Shri S . 

Madras 


i 


r 


Ve. Shekhar & Party 


i 




V 


i" 


4 


I 

4 


4 


Friday, 


6—11—1987 




KATTULA MAZHAI 




* 


it 


l 


8-00 P.M 


7 


* 


w 


7-11-1987 


1 


(f 


UDHA1 VANGIA ABOORVA SlGAMANl 


* 


* 


i 




7-00 P 


4 


*tt»lay, 8-11- 1987 


> 


* 


4 


ellamme thamashthan 


i ■ 




6-00 P.M 








t>F ADMSSION PER SEAT : 

Ground Floor : 




SEASON TICKETS • 


Rs. 200/-, 100/-, 50/-, 35/ and 

Rs. 30/- (Last 4 Rows) 

: Rs. 30/- 

: Rs. 20/- 


# 


■ 




i 


* 


4 


► 


I Balcony 


i 




4 


b- 




‘J 




‘I 


■ 


1 


daily tickets • 




1 


A 


< 


; Rs. 25/-, 15/-, 10/ 
: Rs. 

; Rs. 


J 


1 


I 


it 


V 


7/- 




U 




ft 




■ 


l 1 ( 1 ' ' 1 ier detail 

Telephones : 482428 

483978 


a 


Sabha Office. 


K. S. S. MAN I 


I 


f 




I 


I 


4 


M>/7. Secretary ' 




A 




1 




j 


I 


The Tillana and Some of Its Composers 


By 


SULOCHANA PATTABHIRAMAN 


.introduction By Sri T* 




v 


The Tillana in Carnatic music is believed to be an 

musical form with pallavi, anupallavi and charanam 


* 


* 


It IS 


the Tiri Tillana. It is a lively 


* 




i 


called 'Tarana* in Hindustani music and is made up 


Nissar Hussain Khan, 




music. 


treated as 


semantic references and is 

Amir Khan and Krishna 


any 

(late) 


singing the Tarana. 




* 


m 




music, as is 


or 


It is wrong to treat the Tillana as semi- 

composer 


of Tillana, Melattur 




The 
it on a 
more than a 


Carnatic music. 
Century) 

composed 


* 


with Darus, Padams and Svarajatis. The Tanjore Quartette 

Sankarabharanam and 

and 


m 


■ 


■ 


like Todi 


dozen Tillanas in major ragas 

ill an a 


Kanada ra 


‘Gauri nay aka' in 


a 


s 


p- 


include 




Tillana composers 

Poochi Iyengar and Veena Seshanna. 

musiclof a light genre. 


* 


Simhanandana Tala is a classic. 

Subrahmanya Iyer 

the Tillana 


They all la 


Patnam 






■ 


on 


their musi 




different 


lie scattered in 


But dozens of Tillanas 


exhaustive paper 


m 


m 


an 


4 - 


111 


service rendered by 


that the 


the Music Academy held in 


I 


of 


Tillanas the annual^^^^^^^^^^^ 
with actual demonstration of the music 


nc 


» 




* 


on 


has to be 


* 


I 


m 


11 




recently by Mrs Pattabhir 


public function at the 


up 


at a 


H ^ 


single cassette made by 




l 


i 




K. 


a 


is a gift to learners 


Academy on August 23. The 


¥ 


f 


The singers 


in particular. 


Natyam dancers 
Shyamala 


an 


and N. 


Venkateswaran, Uma Subramaman 


tr 


vina, ante, mti 
and the five voices merge very 


ty 


* 


well. 


classical purity 


B 


The following article on the 


i 


will be read with interest. 


i 


13 




Classical Carnatic 
musical forms like the Daru 


music has many it conies 


a pleasing variety 


as 


aftei 


Uie 


m 


Gitam 


abhinaya for the 'ong drawn - 


* 


i 


Svarajaii, fana \amam, Pada Varnam, 

Kriti, Ragamalika, Padam, Javali and the 
Tillana, 


The Tirana is 


earlier to the Javali. 


Jn 


r 


ams also, the Till an 




which comes at the tail end of 
music concert. The Tillana i 

composition, colourful and melodic and is Tillana 




is sung by some Bhagavatars i 
a very lively situations like the^^Hi^H^H 


a 


in 


* 


* 


running of a chariot. Th 


e 


originally 

musical iorm and later 
the only dance like the Javali. 


composed 


as a 


popular item both in a music concert 

^^^Mrhis 


a very 


on 


for 


anti 


dance recital. 


a 


usical form which i 


m 


is common to both the 


systems of Hindustani and Carnati 

in Hindustani 


The music of the Tillana i 


music, the Tillana is known 


is 


normally 


brisk and its 


as the Tarana. 


fn sonic o! the old books 


1 ^ p o i s madh yam 


a 


this composition is known 

There are a set of syllables 

#i ; 

Sdt&nesf}' ^0^0^ /ro/?, Ghg 

which are used i 


alt] Sough 


we have 


m 


ft 


4 


several Tillanas i 


m the 




9 


* 


The 




popularity c 
is due to the fact that 


* 


r 


fB 1 


•* 


composition 


* 


» 


it has 
ta ri ki 

nary syllables and 3 
sahitya. The sollu kattu 


3 


3# 


* 




m it 1. the solfa syllablas ta ka 


* 


■TJ 


L 


■ 


etc. 


in the Tillana formal 


a 


small measure of 


* 


fhe Tillana is 


principally a dance form 


a 


and the 


It 


s 


name Tillana 




was referred to 




is constituted of the 

nl . , ti ' la - na - The Tillana 
meaningless syllables 


as Patam. 


ft- 


syllables 


a 




called 


expressing ^ a tava Khanda. 


rhythm 


Jatis 


especially suited f 0l , 


are 


mg 


I a ya instru- by themselves and 


when they 


ments and dance. 


It is said to 

In th ^ Hindustani 


were hitched 
a lively and 
a sonorous 


i s origin j 


result 


was 


w 


music and later 

the classical Carnat 


composition 


On made its 


it 


in melody 0 f its 


* 


One 
into two 


lc system. 

ol fitted 

and it could be 


may 


The Tdla 


* 


n 


na 


* 


t L kj 


categories 
singmg in music 


to 


as 


ra S as and talas 


intended for si 




m 


t hose 


traced to and th 

>ch had distinction 


concerts 




of 


1 dance recitals, 




t 


the 


r 1 


* 


lati 


■ 


prayogas- 


ver y rigid. 


*n Tillanas 


■ 


1 


s Tara 


intended for 
paid attenti 


ngam. 


— ■ 


concert forms 


> 


,0n to the 


ra ga bhava and at 
the tempo rather 


* 


M 


IS °ne of the 




f * ft 




s, and i 


* * 


nta 


m 


a music 


the long dra 


concert 


i 


i 


i 


!■ 


u 


■■Hout Pallavi i 
mg breeze with it, m» : 

a « l. • . ns hltinp i 

d sahitya. 


5 


L 


is a 


i 


, * 


example. Beautiful 


i T! 


^ngatis 

elaborate 


c 


ft 




. P #1 ft” 


J a 1 1 s 




r 




j 


and define the 


* the raga 


* 




in which the Tillana 


has been 




* 
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Jn this 

syllables pertaining to the Patam will 

intended for dance 


The sahitya of the Tillana is inv 


in praise of a deity 


or a ruler who 


occur 




Tillanas which are 


patronized the composer. 


many 

popular and scholarly Tillanas. The singin 


in medium tempo and 


forms are gene 


o'; 


as to give scope 

The 


na gives good training to the 
vocalist, since jatis in the fourth degree of 


so 


a 




composed speed have to be sung with 


a great deal of 


Tillanas for dance recitals have taken the 


clarity. The practice 


of illanas gives 


medium tempo 


with the intricate svara and 


good trainin 


to the Violinist and the 






sollukattu passages 


since they acquire 


woven to enable 

l he drum 


in 




dancers to prove their skill, 
syllables are mostly used in Tillanas, belon- 


swift bowing and fast plucking 


ging to the group of dance forms. 


The Tillana Dam : 


This musical form 


also belongs to the familv 


of Tillanas and 


There are 
Anupallavi, and Charana, others with 


nas with 


Pallavi, Anupallavi and 
only Charana. The major portion of the Tillana 

Daru consists of words on the model oi a 


9 


AnunaJavi and some others 


with 


only Pallavi 


Charana. The 


. Tillana daru is 


Daru with 


a 


signature of the 


■ 


r 


Misra Prabandha. 

swami Ayya’s Tillana daru in Surati raga 


composer occurs in 
re there is an Anupallavi 




Charana 




and Charana, the Anupallavi will 
jatis alone, 


with the jatis 

is said to be an 


Dhani Toratari Dhani, 


where the composition 


the 


excellent exam 


5 


latter will have 

. Whenever there 
Charana, it will have the 
syllables and jatis 


the jatis, svaras and 

is a 
words 


counterpart 


Tarana: 


# 


of the Tillana in Hindustani music 
considered to be a classical item. Occasion- 




f 




bada Klnal 


Kbyal singsr will sing a 


ally a 

followed bv a 


The rhythmic 
, ri. da, ni, ta, ni. 

Persian 


Tarana 


The Tillana is a constant item in dance 
concerts In Harikatha, the tradition lias 
been to sing the Tillana after the purva- 
peetika was over, as it would ensure the 
creation of musical atmosphere and the 
subsequent enjoyment of the Harikatha is 


syllables are usually, ta 
Sometimes a 


Tarana is both 


couplet as the sahitya. 


a 


Hindustani 


ocal solo and dance number in 


v 


Khan 


■ 


music 


* 


the art of performing ?hc 


in 


specu 

Taiana. Tarana singing 

in rhythmic manipulation i 


i ■ 


real skill 


and ability to sing 


in the post - pallavi 


lire 


The Tarana 


is a 

meaning I ul 


the 


t 


session of a music concert. 


> 


ra 


It is said that 


s 


does not use 


composition which 


the great musical 


Sri 


maestro Ariyakudi 


is generally ac 


It 


Ramanuja Iyengar would refuse to sin 
other item for the sake of love 


f* 


< 


borrowed from the 


rhythmic sylk* 
strokes of the 


, i re 


h 


t 


mo 


ft ft - 1 




Bui. the 


tabla and sitar. 


after the Tillana had been sung. 


15 


All his compositions were i 


ill 


Tarana has become part of 

stani music as will be 
that it is sometimes sung immediately after Maharaja. 

the major Khyal. 
however, the Tillana is 
classical music. 

EMINENT COMPOSERS 

Veerabhadriah 


praise of his patron 


4 


In Carnatic music, 

treated as light 


2. Svati Tirunal : Many royal per- 

of India’s 


sonages 


musica’ history, but 


none so 

i Tirunal whose position is unique. 


as 


He 


1. 


was 


in Sanskrit, Persian, Kannada, Marathi, 

He was a versatile 
musician, a composer of a 


I shall now go on to some eminent 
composers o ; the fillana. 
foremost is Sri Veerabhadriah of Merattur 


Hindi and English. 


First and 


genius, a gi 


high order. 


who gave shape to the Tillana as a separate 


a 


> 


devotee and a liberal patron of 


musical form. 


Veerabhadriah lived during 
the reign of Pratapa Simha Maharaja, the 


music. 


i 


of Sri Tyagaraja and though his life 
was 


Mahratta ruler of Tanjore in the middle of 


so short, barc<y thirty-four years, 


his 


the 18th century. 


He was the Guru of 


contribution to Carnatic 


music has been 


one 


something remarkable and 


unparalleled* 

He has composed many Taranas, Kritis 


the Musical Trinity, 


Dikshitar 




) 




and also Dhrupads, Tappas 


the patronage oi the Mahratta ruler who 


s 


(His Tiilana 


in the raga) 


ancestor of Sarabhoji. 


was an 


Tillanas 


Dbanasri was 


came to be popular during the reign 


of 


Tulaja, the 


son of Pratapa Simha and as an 


Pallavi Seshayyar belongs to the 

came 


3. 


early example, we have 


on 


a 


in praise of Tulaja Maharaja, i 


in the raga 
a North 


His Tillanas 


Kalyani, Adi tala, composed by 
Indian musician 


in 


Dhanyasi and Vasanta were 
Professor Sambamurthi. 

4. Maha Vaidyanatha Iyer 

Maha Vaidyanatha 


by 


beginning with the syllables 


thai thai and which used 


to be sung in 


recitals. Veerabhadriah 


composed 


Varna ms 


Padams, the first 


■ 


Iyer or Maha 

was popularly 
known, lived between 1844 and 1893 and 


ja i in raga Huseini and Tillanas 


as 


« e Mudra, Pratapa Rama, the deity 

. He also systematized 

kala style 


* 


of the 


the 


near 

under 


in Carnatic 


* 


music. 


He 


studied 


ore 


music 


of Manambuchavadi 


Muthuswami Dikshithar’ 

author of the i 


ar, a 
one of the 

and his 
Ganam. 


s brother and the 

incomparable 


relative of Tyagaraja 


He ‘was 

1 

immortal vocalists of all times 


Sangita i 


(< 


Sarapradaya Pradarshini” 

bhadriah in 


held 

He has said 
music owes a deep debt of 

gratitude to the contribution 


-_music was described 

‘ title of Maha 


as 


very high esteem. 


that Carnatic 


or great was coni erred on 

when he was barely 
an erudite scholar i 


him in 1856. 


1 2 years 

in Tamil 


old. Iyer was 


16 


and Sanskrit and was also 


composer, Iyengar as he 
compositions include a 


known, imbibed the 


inimitable style oi his Guru and also acqui- 


red a capacity to compose 


Telugu 


* 


< i 


Sri Raja- 


various musical 
forms like the < ana Varna, Pada Varna, 


r 


* 


Tamil songs. 


composition Kriti, Javali and Tillana He 


had a special 
anas and not less 


* 


flair for 


composing 




> 


* 


i 


in 


than twelve oi them 




# 


are avai 
thanks to the 


in 


Sangraha Choodamani. 
Guhadasa 


* 7 


H is Mudra 


i 


today 


efforts of 




* 


The Tillana in Kanada 


Sri. C. V. 


v- 


in 


Former Under 


an, 


Sanskrit, 


in the Simha- 


7 


a 


General of the United Nations. 


nandana Tala, consisting 


of 128 Aksharas is 


One of his Tillanas 


laradipanana in the 


4 


a magnificent contribution unmatched for 


raga Kapi has been set to the LakshmFa 




* 


7 


is a very rare tune measure and 


* 


* 


* 


* 


is the 106th Tala in the scheme 
Talas 


The first Avartana has the 


He has also to his credit another 


* 


* 




» 




in praise 


beautiful Tillana in Pantuvarali 


set to the 


Nataraja and the second Avartana is made 


! f 


Raghavananda Tala. 


Most of his Tillanas 
praise oi his severa 


up of beautiful Jatis. 


There are no Swara 


have the Sahitya in 


. Maha Vaidyanatha Iyer has also 




patrons 


« 


composed a Tillana in Mohana set to the 


Veena Seshanna 


of Mn sore 


6 


was one of 


Han uma t Kumbha Tala 


* 




the most celebrated Veena 
earlier generation. 


4. Pat n am 

Patnam Subramania Iyer was a 
composer of Carnatic music and 
known as the second Tyagaraja. He was 


a 


Iyer 


of the then ruler of Mysore and also that of 


brilliant 


other ruling chiefs all over 

in the world of 




* 


la. 


was even 


His name is a legend 
Carnatic music in Karnataka. 


a 


was also a 


composer and his composition 
H ■ in Senjuruti 


Maharajahs but was also 


s 


a great composer. 


include a Tillana i 


, which has 


# 


become a classic in 


raga. This 


He has composed 


numerous Kritis, very 


composition in Carnatic 


music brings out 


popular on he concert platform and also 

some brilliant Tillanas 


with regal splendour i:he individuality 


ol 


f 


in the Ragas Khamas, 


oesiya raga. 
Other composers 


v 


m 


1 k 


i 


- 


/ , 


Among ot ier composers of the Tillana 

Mysore Vasudcvachar, Ilupur Ponnusyy^B 

svvami Pillai, 
Tavil V id van Ammasathiram 


5, 


Ramnad Srinivasa / 1 


yengar 


ami 


i 


i 


engar was a great Pillai, 


* 


a 


Ch 


€ 


* 


talented composer in the field the 


4 




cl 


it 


of Carnatic 


r 


He was 


music. 


Kannuswami Pillai, 


f 


the ruler of Ramnad Sri Bhaskt 


Mysore, 

W " 


Veena 

Mysore Chenna Kcsaviah 


Krishnamachariar and 


who placed him unde 




uilclu cc ol 


i 


deserve special 


f 


Patnam Subramania 


lycr. Poodu Srinivasa 


Tiilana in Mohana Peginning 


mention 


* 


r» 


a 
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a great 
the framework 


m 


Dhim Dhim Kita Taka 


ith the Jatis 


« t 


w 


degree 


1 


of >atis and 


cl 


and its crescent 
is a masterpiece 


i % 


Dhim 
Swaras 

Harikesanallur Sri Muthiah Bhagav 


a 


intrinsic and intricate ri 


and such 


atar- 


that the linisVied product is a real 


gar and 

composed a 


ns 


Ariyakudi Ramanuja 

condan 


i 


Among the notable 


treat to the 


Venkatrama Iyer have 


are Dr. Bala- 


contemporary 

rali Krishna, Thanjavur Sri Sankara Iyer 


pie of Ti lianas each 


cou 


mu 


* 


and Lalgudi Sri G. Jayaraman 
Music Academy. 


* 


The 


wing today and some 


full 






CARNATIC MODES IN 




that they fail to notice what 


a mockery it 
For that matter, a 


And anus- 

waras or ‘misra’ formula have no place in 


their own entity in the scheme 


makes oj Saraswati! 


new trend has set in where 
mode is spun into a compound variety. 
Saraswati Malhar is the latest blend in the 

does it 


Certainly, straight adoption or adapta- 


And how 


tion cannot have the same impact 


as the 


sound ? Nothing better than, to quote 




There is bound to 


be 


veteran Hindusthani Music critic, **a quiz- 
zical combination of two melodies that 
simply do not make for a pleasing coherent 
musical form”! 


the difference arising 


out of the 


> 


5 


musical perception 

tation. And unless one is deeply intuitive, 
intelligent and imaginative and 


It may not be out of tune to point out i 
here that while 


‘anuswaras’ are an 


masters the raga in original 


, one’s attempt 
be completely 
translation of 


lishing factor 


in Hindusthani music and as 
such are freely d r&wn^l 

Carnatie 


at adaptation would not 


in, they are taboo in 


rt 


The Lakshya-based 


unless the spirit and soul of 


music. 

lakshanas in Carnatic 
mimed that 


a great work 

the original is captured and conveyed, the 
swaras have whole purpose o! translation would be lost- 


i agas are so strea- 


even 


r 


18 


Mb sic Festival i 




a 


Karibuni 


* 


m 


I 


an A mphithe a 


welcome and the Kenyans arc i 


justly proud 


« 


can accom- 
The magnitude of the Festi- 


that whether you are in Nairobi 


ate 3000. 
val can be i 


j 


or deep in the bush, you can be 


v of a 
peo- 


imagined from the fact that there 


warm reception from Kenya’s friendly 

pie. With more than forty tribes making 


were 4000 entries from all the 
Kenya and competitions had 


* 


in 


t0 be held 


up a united nation of i 7 million, Kenya has 


concurrently in three 


centres in the 


oi a safari, a music and dance tradition. 


Western and African 


music and dance 


, naturally, 

Vocal 


Die world-famous 


and prestigious 


of the 


Festival. 


Kenya Music Festival, organized by the 


music 


ensembles and 

to the 
being clas 
Tenor and 

Mezzo-Soprano 

music and church 

of this 


11 1 boon divided according 


Min 


range of the voices 


male voices 

and 


was held at 


the Kenyatta International 

June 


n 


sified as Bass, Baritone 


Conference Centre at Nairobi 


female voices as 


24 to July 5. Strangely 


enough 


db 

it 


% 


* 


and Contralto 


t 


choirs played an 


* 


important part 


t 


ion. 

ded piano solo, pianoforte 
and wind instruments 


section inclu- 


started from the year 


1927. The 


Kenya 


ensemble, string- 


Music Festival is affiliated to 


Verse soeakine 


of Music Festivals and has as its 


* 






* 


m 




in 


* 


other 
an important item 


objective the advancement oi the study and 




African languages w< 


* 


creation 
throughout East Africa 


music and traditional dancin 










in the i ’estival 


O 


The 60th festival 


- 




B 






# 


instrumental music 
and elocution in African, 
and Westeru languages. 

nominated by the Indian 
Council for Cultural 
con 

for the Oriental 


music 


* 




■ 


Kenya has a population of a 




* 


people o ! Indian 


origin, the 


The pre- 


* 


sent writer was 


0 


Gujaratis 


settled there for 


Of 


& 




This community has been 
preserving the customs, manners 

culture of their forefathers to the extent 






the 


to 


t 




# 


v 


and the 


W 


at 


* 


an a 
music and dance 


f 


r 






has 


The Festival 


was held in the Kenyatta 


been makin 


inroads as in the other parts 


a 




1 nt 


* 


er national Conference 


of the world 


The Rharatanatyam bug 

this community and 


re in 


lie 


* 


one ef the largest 


seems to have bitten 




* 


i 


complexes in the 

storey tower it 


* 


there were no less than 68 entries for this 


es a 


1% 




i Plenary Hall 


ft 


style alone. 


r 


c a me 


F 


4 




19 




A surprise awaited this writer when 


and 




This section 






started 






* 


* 


entries 
Odissi 10. The 


# 


session 


•> 


girls from the music 




* 




i 


m 






w 


i 


i 9 


classical vocal solo, 


9 




* 




22 and had learnt the 


m 


sitar and tabla competi- 

section 




the age of seven to 

Indian dance schooh < runn.ng ^ ^ fw thc muslc 


Hindi him songs 


fa 


f 


art from two 

Nairobi, One of these is 

Kamioi Thakkar, holder of on 

dance from the M.S. University, Baroda 

Gita U mesh rom Madras and 

is available locally, girls prac- 

mostly copied from knowledge of rhythm are 

* As there was 


fa 


at 


had sti 






fa 


M.A. degree 






k 


v 






For older stu- 

deeper 

upon. 


4 


singing of sargam 


fa 




m 


and the other by 


and a 


i 




dents the singing of tana 




w 




As no singer xsm 

tise to cassetted music 
L.P. records and recordings from 
Parents appeared to have i 
tune in making costumes 
material and the dancers looked 


fa 


4 ' 


# 


■ 




r 


fa 




r « 


5 


one 


fa 


upon him 


4 1 


for- most of the students 






/ 


fa 




with imported but his level ol teaching 


was 




1 




fa 


4 




like 


delighted to hear ragas 


fa 


» 


was 


fa 


Yaman Kalyan, Malkaus and Hindol 


ren- 


v 


dent and colourful 


fa 






* 


* 


Most of the tabla 


dered in all their purity 


m 


z 




A 


4 


teachers and students belong to the 

community which is proud of its 

The Bhagini Samai of 
active body which bagged the 

and for the 


T\ 


ft 




fa 


« 




had been given 




each participant 
e minutes 


As 


p 


% 


t 


they could perform 

Tillana. The stan- 


f i 


only 


in the instrument. 




i 






Alarippu. Jatisvaram or 




Nairobi is an 
trophy for devotional music 


fa 


■ 


surprisingly good alth- 










Garba dance its members performed. It 


repetitions of the same 


fa 




African children stu 


taught by a particular Guru. 


was heartening to see 




fa 




* 


items 

settlers in Kenya have donated a large num 








participating in 

Raas 


*■ 


* 


various 


fa 


I 




4- 


Indian dances like the 


fa 


- 


ber of trophies, cups and prizes 


were 

some of 






, singing sweetly and thus pav- 


eagerly sought by the participants 


and 


l 


* 


* 


integration fa 


from istant places like Mo un- 


emotional 


the way for an 


whom came 




* 




A wag said that 


between the two ethnic groups In Kenyaj 


basa and Nakura. 

for Bharatanatyam in Kenya was 


fa 




living in amity for many decades. 


mama 

spill-over from Gujarat where raatr 
advertisements by i 


4 - 


■ 


fa 


f 






I felt that my visit to Kenya was 

rewarded 




# 


■ ■ 


w * 


non-resident Gujaratis 


i 


fa 




» 


\ 


* 


% 


of the 




stipulated Bharatanatyam 




as 












fa 




S. PARTHASARATHY 


qualifications for brides in addition to 
looks and an ample dowry ! 






♦ 




fa 


INDIAN EXPRESS ”) 








fa 




S 








fa 




fa 






a. 




fa 




T 


4 


T, 


\ 




fa 


rayan Dhuru Cross Lane 
Bombay-4oo oo3 




I 




9 


i 


fa 


f * 




r* 




m 






* 


m 


\ 


9 




fa 


a! 


Phones : 


fa 




m 




f 


■ 


B 












compliments from ■ 


w 


IDitfi best 




, 






w 


w 




w 




VI/ 


w 


w 








m 


VI/ 


% 


VI/ 


Vi/ 


VI/ 


28, C. P. Tank, Near Null Bazaar 


vi/ 


VI/ 


VI/ 


BOMBA V - 


400 004 


VI/ 






VI/ # industrial raw material 


<#> STAINLESS STEEL 




$ MONEL NICKEL <*> COPPER 


VI/ 


<$ ALUMINIUM 


VI/ 




# IRON & STEEL 




M 


vi/ 




K5T5P 


in Carnatic & Hindustani Music 




Syst 


Par I I 




r !jTil 




L 


By 


S« K. RAJAMANICHARI 


HINDUSTHANI MELAS 


Melas are further divided into Purva Melas and Uttara 

From 12 noon to 12 night, Melas are called Purva Melas. 
Melas are called Uttara Melas. 


Melas in North Indian 


Music. 


From 12 night to 


noon* 
- namely Sa 
swaras. which 


Those vadiswaras which 
come under Purvanga vadi Pradhana Ragas. 
are in Uttaranga - namely Ma pa da 


are in 


ri ga ma pa 


» 


ni sa 


swaras. Accor- 


? 


ding to swaras and time, those Ragas 


are further classified thus ; 


f. Sandhi Prakh 

Dawn or dusk time. They are 

Marwa - Bhairavi - 
Purvi - 


R, D Komal Ragas. 


Morn. 

Eve. 


R, D Komal Ragas are also called Morning Ragas. 


2 . 


R D Sudd ha Ragas 


Kalyan, Bilaval, Khamaz 


From Morn, to 10 Night and again from 7 

R, D Ragas are sung, 


p.m, to Mi p.m. 


3 . Komal G, N Ragas 


From 10 Morn, to 4 


and from 10 p.m. to 4 a.m. 


p.m 

From 10 p.m. to 4 a.m. Asaveri, Jonpuri, Gandhara Todi 


f 


10 Night - Bhagasri, Jaijaivanti 


and Malkauns. 


60 popular Ragas from 10 Melas, 

1. Bilaval. 

rav h 7. Bhoop, 8, Sarang, 9. Bihag, JO. 

ri. 15. Tilak Kamod, 

21. Marwa. 


Kapi, 6- Bhai- 
12. fihairav. 


Khamaz, 4. 


E 


0 


* 


11 


mtr 


i 


* 


16. Asaveri, 

22. Sohani, 

Sankara, 29. Durga 
Gaud Saranga, 33. laijai 


17. 


asi. 14. 


f 


18. 


Deskar, 19. Tilang, 20. Kindol 
Malkauns. 25. Chayanat 26. Kamod. 27. 

(Khamaz). 30. 


O 1 


n. 






24. 


Sudd ha Kalyan, 32 


Durga (Bilaval). 31. 


in the October. 1986 and 




Parts I & II of the article appeared 
issues. 


* 
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36. 


38. Sindura 


i, 35. Pooriya Dhanasri, 


vasanti, 34. Purvi, 

39. Kaligauda, 40. Bahar, 41 




5 


Atana 42. Dhari, 43. Maand, 44. 


* 


( jaudmalahu, 


i 


Miyamalahari, 49. Darbari Kanada, 50, Todi 


Lalith, 48. 


4^. 


Sri, 47. 






^1, Multani, 52. 

57. Ragesri. 58. Pahadi, 59. Jogiya, 60. 


54, Piloo 


* 


J 


Ramkali, 53. 


56. 




I 




4 




> 


Malguugi. 












Samaya Chakra 

8 to 9 








Eve. 

Poorvi 


7 to 8 




9 to 10 

Kapi 

Bhagesri 




Bihag, Khamaz 


Yarna n 
Kedari 

Hamir 




# 


Kamod 










10 to 11 


11 to 12 


12 to 2 
Bhairavi 




4 to 6 

Bhairav 

Marwa 




6 to 10 

Asaveri, Bhimpa- 




» Kanada Sohani 






Malkauns 














12 to 2 






2 to 4 








Multani 




Gauri 






la North Indian Music, 


usually sung 


played according to 


time in 




and other places 


K. 


even now 






i O' Ragas into Sudha, 


* 




* 


San 


1 st of Chakra and ragas names are available i 
referred to by Damodar i 


in Hindustani 


music, which 


ft 


Sangeet Darpan. 


in 


> / 




1 * 
















i system of IVJelas 

Its Ragas 


16 Suddha Saptak 


1. Mitra Saptak 


* 




Harasadh 


f 


9 


■> 


wan >, Bhinna Shad, 
Kamod, Deshkar 

Jr 


9 


3 






K 




# 




« 




3. Surya Saptak 








n » Hindol, 


Audav 


Kalyan, 


m. 








3. 


Chandra 






(&» G, D, N, 
Komal Asaveri. 


K °mal) Bhaira 






vi. Malkauns, Bilaskhani 










r 








4. Ravi 






(N Komal 


\ 




m 


I 


f 




1 




i 


-Kabhojl. 
jit Kalavathi J 


Ragesri 

uradhwani (ga 


Madhumaad 


& ‘RM’ Vari 






* 


m) 








raa 
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5. Bhanu 


asi 


Dhani, 


Bhagesri 


i 


f 


Bhee 


> 


m. 


f 


Khag 


(s> d, ni komal) Jonpuri 


* 


) 




Adana 


Malkauns, Komaldesi 


s 


l » Dhanasri. 


9 


7, Prabha 


(R, D, komal) Bhair 


Jogiya, Vibhas, 




Saveri 


# 


* 


8. Hiranya 


(R. M, Dh Vikrit) Pooriyadha 

(no, 1), Sritank, 


nasri. Sri, Jethasri, 


* * 

Irivem. 


(R, M, Vikrit) Purvi 


-Kalyan, Pooriya, Marwa 


Sohani. 


9 


10. Aditya 


(R* G, M, D, Vikrit) Todi 


-* 


i 


» 


ra n j a n i 


f • 


f 


11 . 


Mahadev 


(g» m, d, Vikrit) Simhend 


Madhyam, Kaoi 


ra 


Multani. 


j 


12 . 


Vasudev 


(R, g, ma, d, ni Vikrit) 


Todi, Bhairavi, 


Seethakali. 


Ganesh 


(g Komal) Patdeep, ‘P N 


* 


f 




1 ogi Kanada. 


14. Sharada 


(g, dh, Komal) Kirvani, 


* 


5 


> 


P 


V 


(R, Komal) Suddha Dhaivata Vibhas 


Jeth 






> 


i) 


* 


19. 


Madhav 


(Dha, Komal) khandravadan, 


Surya Kaun, De 


vranjani 


Nata Bhairav. 


72 Chayalag Saptak Me/as 
(Both N) Khamaz, Tilan 


1 


Savitha Saptak 


* 


* 


I A 


I 


jr 




1 


es 


Mai ha r, 


Surmalhar, Gauda- 


J 


* 




2 


Vishnu 


(Both g, and both N) Kapi, Jijhoti 
Malgunii, Jo 




Jail ii van ti. 


r 




Hamsa kinkini 


a 




* 


3 


Aik 


t 


Gaudasa- 


ranga, Pahadi, Pancham. 


Ms, Both Ns) Kcdar, Chayanat 


, Bihari, Desi-khumaz 


r 


Kedar. 
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8. When one takes Tiva 

are taken. 


ra M, Suddha Ni i 


is 


necessarily taken. 


, Both Nis) Miyamalhar, Bahar 


M’-Ni and Ra 




(g Komal 
f g, Komal, Ni. 

(Ri, Komal D, Both Ms) Poorvi 
No. 2 Pharaz, Lalith-Pancham, Prabhat Bhairav. 


ga 


5 




i. Both Ds) Desi, Desidhanasri 


9. R, R 


g. g, da, N, N, 
together in Melas. 


are not 




accepted 


6- 


i, Lalith, Vasant 


7. Srikrishna 


Melas are formed 


10 . 


with the help of the difference 


Komal Dha, Both Ns) Jogiya. 

Both Ms, Both Ns) Ramkali, Lalith Bhairav 

Bhatiyar, 


between swaras. 


(R 


8. Govind 




, R > Komal D 

(R Komal, Both Ms) Lalithavari 
Pancham. 


re 




r 


Sa 


28 


re 


J 


R 


R 


23 


R 


G 


46 


Vikrit M, Both Ns) Madhuvanthi 


g 


18 


( 


J 


1 1 . Lakshmi 






D 


d 


13.2 


Ahiri Bhairav, Ahir Lalith, Bairagi 


(R, Komal N, Both M) 


N 


12. 


N 


1 1.8 


If there is a difference 


11 . 


of one 1/2 swar (like 26-25 


4 Samkirna Saptak Melas 

(g, dha oi, both) 

Dwaigandhar. 

(R, M. D, Both) Jaith (No. 3), Jethasri No. 2). 


swaras, one 


swar only out of 2 swaras can be taken. 


g, N, N, cannot 


. g 


be taken together 


J 


Melas 


Anand Bhairavi, Jogkans 


1. Gopal 




12. Samvaditva between Purvang and Uttarang i 




- 


S-P, S-M, R-P, R-D, G-D, G-Ni, M-N. 
tadi and samvadi 


P-S, M-S, P-R. These combinations of 


(Both R, G, Diia, N) Gandhari, Khat, Misra Maand. 


P-S, S-P, M-S S-M 


are 


* 


are all same. The type of samvadit\ 


a 




necessary for 


Rasa Pradhana. 


is 


(Both R, G. M, D, N) Pilu t Misra Phabadi, Misra Bhairavi 


48 


Vasant Bahar) 


12 


Ni is called Anishtra 


swar (25-7). Tivr M (45/32) 


is also called Praveshak swar 

swar of Pa. So, Tivra 


of Pancham. 


[N.B. The above information is f rom Ref 


6 .) 


fn Bharateeya Paddhati 


'TcL 


is 






M is called Durbal 


. So, 1 ivra M and Ni are not accepted 


swar 


as vadi and samvadi 


Rules for Hindustani Melas 


Suddha M 5/4 and Ni 25/7 


as samvadi 


C 7 


O % 


Durbal. But R. 


IS 


f 


is unavoidable. 


gs 


1. 


7 Suddha Swaras and 5 vikrit swaras are accepted 




13 


If some swaras 


are samvadiheena, a Mela becomes defective. 


2. Melas are formed with the combination of these 


swaras 


Considering these strict rules of That, the Hindustani 
pave accepted 32 Melas only 

mathematical calculation and 


3, Only 7 swaras from Mela. 

4. Oui of 7 swaras, Sa. Pa, Suddha M, and Tivra M 


That's why. Melas are also called Saptak. 


system oi Music seems to 


out of 72 Melas oi Venkatamakhi, but has respected his 


serialisation 


of Melas. 


Out of 32 also, 10 Melas only 


nat 


5. Out of the rest of 4 


swaras R, G, D, N, 2 swaras from Purvang (Sa 
and 2 swaras from Uttarang (Pa dha ni sa) are taken. 

swaras, Eka Jaiti swaras are taken. 


ga ma) 


re 






* 


* 






This series of articles has traced the 

e la system i 

n dian anti South ndia 


gradual evolution and history in regard to the 


6 . 


Out of Suddha and Vikrit 




inn music, which has divided itself from Middle Ases into North 






and innovations in this field are 


sic, further developments 


7. 


M or P of Purvanga (S 
Uttarang (Ma Pa da ni sa) 


ga ma Pa) is necessarily to 


"">g on and have to 


have Samvaditva in 




there might be in regard to the origin 


Whatever differences 


go on. 






25 


24 


its elements being Sruti and 


Music 

melodiously. 


* 


is Rasa 




Vlelas, Raga, its derivative 

Laya, is u 
is the the essence 


* 




o 


> 


; it is sun 
Music. 


a 


o 


% P 




* 

V 




c 


■ 


oi our 


i 


References ; 


i * 


f Carnatic Music 


are 


o 




Ramanuja Iyengar 


1 . Sri Ranga 
from this 




of South Indian Music 


1 5 


Sri P. Sambamurthv-“Theory 


2 




4 4 


Sri Eka Subba Rao - 


3. 


Samgeetha Visa *ad 


-ii 




i \ 


4. Vasant - 






Gana Kala 




5. Sri N. C 


-ft 


Raga Vibodh”. 


<4 


Sri Ganesh Ramachandra Gokhale 


b 











































Cultural Scene in Karnataka 


By 


T. B. NARASIMHACHAR 


Generally speaking, the period June- 
August is a dull one for cultural activities. 
But we witnessed two dance festivals during 

recall the aehie- 


disciplined training 


they received from thei 


r 


respective Gurus Kolar KiUappa 


Kalakshetra and Mugu 


mini 


r 


vement of young dancer- K, R. S. Prasanna Jejamma and Dr. Nataraj 
of Bangalore, who established a world 


a 




which moulded them in turn 


into their 

present stature as respected Gurus. The 


cord of 44-hours marathon Bharathana- 


tyam performance almost exactly a year 
ago. He, with the cooperation 


of the 


dance students in contemporary 
were elaborately dealt with by young 
cer s/Gurus Pratibha Prahlad, D. Sar\o~ 

tthama Kamat'h of Bangalore and K.Rama 
murthi Rao of Mysore. 


up 


other members of his family 


has establi- 


9 


shed a dance school ‘Shantala Arts Aca- 


For the second year in succession 


demy’. 

this Academy held a two-day dance festival 


at the Ravindra Kalakshetra during the 

third week of July. Titled as the ‘Shantala 
Nrityotsava', it was intended as a homage 

to the personality of Shantala’, the histori- 
cal Queen of Dance, who was also the 
Queen of the Hoysala emperor, Vishnuva« - 
dhana 


It is a pity that the response from the 
local dance fraternity was not commensur- 


ate with the growing number 


i * 


and dance teachers in this 


Government 
like the De- 


city 

through its various agencies, 


■J 


of Kannada and Culture and the 


partment 

State SangitaNritva Academy. 


The academic sessions in the mornings 

ghted this aspect. 

eminent Kannada 


The 


and afternoons highli 


rammes in the evening attracted 


y 


a 


C. K. Nagara.ja 


Rao, 


* 


tly better 


r* 


J 


spoke about 


a 


e. 


stage and 


and senior dancers taking the 


va- 


gi vine short pro era mm 


p Q 

v v* * 


the emperor in administration. 


Prof. K. V 
condition of the 


a- 


K. R. S 


i 


■* 


darsmi 


f 


Hr 


Rajagopa! detailed the 


* 


tyam), Usha Datar 


% 


stage during her time. A lady dancer 


Veena Murthi (Kuc 


spoke about the part played by women 


in 


Prasanna himself, thus providm 


variet) 


0 


the realm of Cine Arts 




s 


in content and talent. 


time. 


Another subject chosen for the 


seminar was 
Natya’. Three lead! 


‘the Tradition of Gurus in 


there 


was a 


As part of the 

highly interesting and educative e 


f 


Gurus, C. Radha- 
Adyar Lakshman and Usha Datar 


ng 


)D 


* 
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alore 


photographs of dance sculptu| 

historical centres 


a 




of Urge size 

-j gathered from various 
f Karnataka such as Belur 
Halebeedu, Badami, Aihole 


under the baton of his Guru Sunanda Devi 

Rama- 


res 


Natarai 


Araluguppe, / w jj 0 


•> 


o 


Pattadakallu 


* krishnai and Kala Krishna, also a 


y 


Chalukyan 0 fDr. Nataraja Ramakrishna 


etc, from early 7th 


hod. In 


‘Kuchipudi’ style the 


former claimed the 


times to 12th century 


i Nandagopal, a 


originating 
also of Andhra origin 


the 


it as 


addition, Dr. Choodamam 

dancer-ct/m-art-historian 


an 


y 


Navajanardanam 

but brought into vogue by 


V 


> 


y 


talk 


Devadasi 

euru of Dr. Ramakrishna. In 
such a case, comparisons would be unjusti- 
fied, in view of the more 


on 


illustrated explanatory 

Shiva, in the 


) 


of Karnataka 
Mridanga 


sculptures 


* c 


V 


with the help of slides. 

B. R. Seshadri, who has been very 


in 


three decades, 


the field of dance for over 
providing percus 

grammes by eminent 

Ind rani Rehman in lH 
honoured. He happens 
late B. S. Raja Iyengar, a 
galore, very popular in the South as ‘Jaga* 
doddharana Raja Iyengar’. 


acquit 




upport at dance pro- 
dancers like 


creditably, though he was handicapped by 


sion s 


' his dimunitive figure and lesser stage expe- 


India and abroad was ri 

to be the son of 


nence. These two were sponsored by the 

Students of 


South Zone Cultural Crntre. 


vocalist of Ban- 


Paclmini Ramachandran of ‘Natya Pnya 

the baton of 


y 


Guru 


i of Keshava 


4 


on the concluding 
This festival proved a boon to youn 

good 
were no 


The other dance festival which wa s 

fourth Year 


dav. 


(X 


arranged bv ‘Kinkmi 1 tor the 




4-day dance festival aspirants as the attendance 

as in previous festivals 


a 


in succession. 

also at Ravindra Kalakshetra., during 




sessions. 


August, 


from Bangalore, Madras, and 
Andhra. They performed with varying de- 
grees of talent and efficiency. 

however, have won their spurs as 
dancers. The programme by T. V, Bhu- 
vaneswari of Madras under the baton of 


^ec-dem by Dr. Balamuralikrishna 


Dr. M. Balamuralikrishna 


was very 






much before his fans during the first week 

venues in three, 
was a benefit 
music school 


of August at three different 




young Guru Uma Dandayudhapani and by 
Sujatha Srinivasan (latterly groomed i 




roles. 




in 




v oca’s recital in 


favour of a 




Abhinaya by Kalanidhi Narayanan) 


were 
frust of 
• Viswana- 
ongs ! or both 


run bv one of his disciples in 


sponsored by the Kalamandir 


Earlier at the Bharathiya Vidya Bhavan, he I 

with 

the source and 


Madras, presided over by Sri S 






demonstrated his role as a composer 


than. Gowri, who sang the 


y 


mood 


to 


the programmes, readily 


y 


captivated the 




He clarified 


audience with her delightful and 


soulful 


that he never sat down with 




a 




■I* 


mined decision to compose 


The cynosure of all 
the Bharaa Kalap 


eyes was, however only when the inner urge and mood 


came 
circumstances* 


on 


am 


programmes 


28 


He instanced the creation of his 


etc, according to the 
He demonstrated his 


number of 
system 


y 


new raga-four-note based Mahati (Sa-Ga- 
pa-NiVthen considered to be an anti-tradi- 
tional feat- 


units used. 


with Trimukhi taala 


* 


the 


step further 
and created a 3-note based raga (Sa-Ma-Pa) 

composed a 

That evening, he demonstrated this 


went a 


r 


counts 3-2-2-2, 3-2, 3-2 cycle rendering 

ft * Mm O 




raga; 


and named itTri-Shakti and 


presen- 


ted another pallavi i 


song, 
creation. 

vast precincts of the Brahadeeswara temple 


of the cycle 5-2 -2-2, 


5-2, 5-2 in the 


er he explained how the 


raga 


Kalyani; Navamukhi taala 


9-2-2-2, 9.2, 9-2, 


in 




« 


compose the 
Kanada krithi ‘Brahadeeswara Mahadeva’ 
in a jaunty pace. On another occasion 


in 




+ 


a 


an 


exercise and 


y 


ft 


* 


How far this would 


experience. 




while in Rome 


in the solitude of his dor- 


& 


artistes and achieve 


y 


any vogue is a 

, he released a book “Taala 

-a compendium of more than 

music 


t 


an overni 

for his morning flight back to India, he 


point 
Sangraham 


* 


y i 


composed another song; 


how, once, when 


1000 talas in use in Indian 


he warbled certain notes which turned to 


and tabulated by Sri B. M. Sundaram of 


but with 
to name 
concluded 


Pondicherry A.I.R. who has ahead) 

i) to his credit 


r 


a 


Pratimadhyama, he was te 


as a 


it Pratimadhyamavathi. 


Dr 


r 


* 


that all this was possible to those 


ven 


will be useful to students 


5 


ture beyond the confines of the scale. There 


as a ready-reckoner. 


f 


* 


was a question and answer session also 


■ 


Hindusthani Yuva-Sangitotsava 

Bangalore extends patronage to all art 
forms, as in no other part of Karnataka. 

i hindusthani 


The Anatomy of Taala 


At the Chowdiah Memorial hall, under 


the joint aegis of the Percussive Art Centre 


together under the banner of *Sur Sagar 


and i he Academy of Music, 


(Sangita Sabha) It got up a two- dav youth 


shitt in accent from Raga to Taala, in 


music festival at the recently built Gu 


context of the more 

. Here again 
has given birth to 

on different principles 
Rriya and Gati (action and gait). 

clapping, snap- 


LAYA 


r 


-«• 


si 


a 


, his innovative mind 


y 


sored by the Ubhayakar couple in 

Devnandan 

is a Hindusthani musician 

disciple of Pan- 


memory 


of their son 


NT 


ft 


m 


of 






> 


■ L 


at the All -India 


kriya recognizable by the 


as a 


y 


d It Rama Rao Nayak ot the Agra 




Khan Saheb of 


Faiyaz 

■The 


the hand (silent under 


nstrated by the wave of 

count). 

how 


ce 


r 


m e mo r y : 


He explained and 
even while using the old 
accent was on Sasabda or soundin 




t 


Ui 


> 


i 


The participant 


all young. 


Cr 


anta Prasad Upasa m 


Shr 


were N. 

and Rashid Khan (all 

r), Rupak Kulkarni (flute) and Sangita 


n 


while the 


variations occu» 


* 


* 


vocal); Shubendra 


two 
taalas, fRT- 


(Sita 


■ 


units. 


He named his new 


29 


SahanaT 


those peculiarly Carnatic ragas ‘ 

* and ‘Yadukulakamboji 


of 


:iden tally, daughter 


f 


m 


Shankar (violin) 0 !1C 


* 


Guha (har- 

Kau- 


‘An 


Dr, N. Rajam), Kum 


A 


He is e 


asfalso aanaffl. 


Samsi, Abhiman 


■ 


' full fied-ged concert 


on 


shra all tablaj 


Kumar Mu 

senei 


shat and Ram 




The fare offered was g 


* 


have 


standard as ah *hc young 


Workshops Galore 


been groomed by 
respective fields. 


Vidya Bhavan tas 


Tire Bharathiya 






workshops 




* 


been almost regularly arranging 


infrequent krithis of well-known 


Nada Tarang 


on 


, like R. K. 


composers by leading vidwans 


i 


Zackariah, High- 




A. D 


Or. V. Doresami 


* 


* 


■■ 


has re 


turned violinist-musician 


* 


M. A. Nara- 

S. Krishna Murthi (grandson of 

These are in 


Belakavadi Srinivasa Iyengar 


f a v - 


* 


of the street-singers 




•> 


image 


the mus 


% 


* 




-Bol-bul-Tararang-mto an 


ourite instrument 


sore Vasudevachar) etc. 

classes for advanced students 


be used for presen- My 


instrument, which can 


After jetti- 


training 


classical Carnatic music. 


tine 


Now 


to improve their repertoire. 


« 






teacher, he 




soning his career as a 


Sangita Sabha has also fallen in line 


staff artiste and 


waram 


as a 


the A.I.R. 




Since then he lias an d started arranging 


retired as such in 1985. 


six rare kri- 




Srikantan for a start, selecting^^^^^^f 
this of Patnam Subrahnaanya Iyer. These 


the task of improving 


« 


at 




this instrument which he 


workshops are well attended. 


his younger days. 


along with the violin, in 


change, vocalist Madurai T. N. 


instrument named ‘Nadata- 

a key- 
been 


For a 


The new 


■ 


* 


guitar-like body with 


Seshag 




save a veena 


/ 




rans 




he did 
in his 


* 


alore. As he used a local veena 


to which 24 strings 


boa rd 

fixed to be operated by the fingers of the 


- jf 








not 


enough evidence of 


left hand even while the main strings are 


programme but gave 

over the 


using his vocal 




strummed with a plectrum with the right 


grasp 


5 


the 


additional strings to be knowledge. Come September, it was 


hand. There are 12 


music festivals at 


and manipulated acc 

chosen raga, as in a Sitar to produce special 
notes. Sometimes, a violin bow is used to lashtam 
ensure continuity. A pick-up attached to 
the instrument ensures that shape and rea- waram 

lity is given to certain minitones which the Temple committee and Sri 
human ear may not be able to discern. 


m 


to the 


m 


various centres. But the 3-week long 




i festival at the ancient Sri Venu* 

Malles 


temple in 


opala Krishnaswami 


a 


© 


under the joint auspices 


leading 


featured many 


(a swarm 


f 




la Mandolin U. Srinivasi), The volume 
controlled by the artiste himself with the mostly with local accompanists. I have to 


musicians, local and from outside the state, 


■v 


brilliant vocal 


. He demonstrated its refer in particular to the 


Sudha Raghunalhan(nee Venkata* 


potential for classical 


« 


# 


music in a 

cmg way at a press conference by playing 


convin- 


raman) 


30 


violin and Umayalpuram Mali on mridan- 


the 8th of November t his 


year 

in the line of Veen 

i in Seshanna, being the disciple of Veena 


She proved her potential as 


worthy He is a senior Vainika i 


gam 


4 


a 


A 


nappa, the Guru of Dr.V. Doreswani 


, verve and efficiency 


Iyengar. Apart from 


A 


wit i)i a 


a successful concer > 


# 


in 


career as a vainika he was 


* 


a 9-years 

old local child, Sashanka, in which he 


a music teacher 


for 13 years on the staff of the 


» 


s 


played a Varnam 


* 


> 


in 


of the Department of Veena 


in Kuranji and ‘Krishna Nee Begana 


in the Fine 




at 


attached 


Baro’ in ‘Yaman Kulvan’ 


* 


only mri- 


to the 
years he 
Salem 


JL 


Mysore University 


In his early 


dangam support and captivated the audience 


Harikatha learnt vocal music under the late 


and received the blessings 


of 


Doreswami Iyengar. He has 


Sri T. S. 


Balakrishna Sastri- 




f 


to his credit, 


gal. 


Roll Call of Honour 




the State Government has constituted all 


The Bangalore Gayana Samaja has se- 


ing the Sangita Nritya 


lected Vidwan R. N. Doreswami of Mysore the Academis, 

over its nineteenth annual Music Academy which is headed by Smt. Maya 




* 


to 


eminent Kathak exponent. 


be held for 8 Rao, the 
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J V 1 <*V iv 




\ 
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Cultural Scene in 


ay 


By 


Dr. Sulochana Rajendran 


touch; getting deep 


into Kanada 


* Sukhi 


Youth Sioie the show during the quar- 
with honours shared by Mandolin phen- 
omenon U. Srinivas, Sowmya and Mysore 

The rise of 






in a 


ter 


Tanam-Pallavi expan 


with vidwat and 


Nagaraj (violin) in that order.^^^^^P 

the child prodigy of this decade. 


Srinivas, 

is almost a saga ot 

That no instrument is beyond a system and 
all that is 

io iame it, has been more 


c music 


stalwarts Kanyakumari 

mridangam 

rose to 
Kanyakum- 

Srini- 


violin, Srimushnam Raja 


is required is talent and technique 


i 


and 


than proved by 


the occasion with inspiration, 
ari's was a real treat to blend with 


this genius's 


him. Certainly in 

fingers the Western -backdrop' 
has come alive to the delicacy and depths 


instrument 


vas 


Karnatak musical system 


of the sensitive 

bringing on to it the sweet sheen of the 
violin, the breezy 
in vocal clarity. 


Bhusadharamu 


* 7 




‘soft 


t 


and 


■ * • # * « i » 


• o 


soothing flowed the Kshetragna padam in 
Todi and S. Sowmya 


another teenager 


t 


hopeful, seemed to have lost herself in the 


feel and frame of the padam rendering the 


If his art is impelled by the speed 


accompanists almost awe-struck and 
mobile. In her very first 

Bombay at Shanmukhananda 


‘syndrome’ that is the performing kick that 


im- 


appea ranee at 


everyone employs on stage when in the 


com- 


pany of enthusiastic 


accompaniments he 

equally deploys the vilamba grace at times. 
And with an 


youngster conquered the hearts of rasikas 


s music is not the peripheral varie- 


amazmgease and sensitivity. 


ty. It is solemn and solid, soft and gentle 


he revels in a vivadi mela 


as 


and has a maturity, azhutham (weight) and 


delves into gantbhira 


ragas like Todi 

the recital for the Shanmukbanand 

(July) he spell-bound the 

with Nasikabhushani 


In 


vitality that go with the training 
had under maest oes, Dr. S. Ramanathan 


she has 


a Sabha 






packed audience 






i. 


one 

a rare acumen, combi- 

perce- 
no fascination for her. 


Simhendra- 
Kadanakuthu- 




madhyamam, Kanada, 

halam etc. 




Sowmya displayed 

ning 








While he 

chance of employing 

sangathees,his 

tion was 


never 


any 




al effects 

Perceptivity in Raga explo 

commendable, conhniHH 

lorations to the bass i 
giving the rest of 


c 


on 


In a voice well entrenched i 

laya she gave a sumptuous recital 
every 


ra- 


in sruti and 






his 


(7 


exp- 

bhushani 








propo 


file octave 


an 


There were some 


c 


too in the 


apoorva ragas 


bill which she rendered 


with felicitous 


ease, 
and 
nin- 

and Kambhoji 


A simple keertana i 


Of the Raga essays, S 


In artistic format 


with 


were^marked for their 


to 




i 


* 




and swaras. This 
us musical value but also 

would 




not 


(RTP) stood out 


m 


m 


i 




Sundari” and the Adi Tal 


* i 


ur. 


I 


se 


a Pallavi 


4 


m within the confines of 


the bhajana 


f i adition and 


perhaps lost to 


sustaining niraval and 


swaras. Here 


kas. Quite a laudable 


is 


fo the music 


talent worth watching. 


a 


world. 


Mysore Nagrai i 
audience. 

as a 


b Kiranavali, Kal 


run 


i 


were choice selecti 


iravi 


ns 


i 


in 


violin trio 
and father at 


her repertoire 

Sruti beda MLV 




witn his brother 


v 


colourful 


potential and Kalyani and Natabhairavi 


ser- 


piowess of the team to 




the top. 


ving as the main Raga of the 


evening for 


Though at the lead, Nagraj did 


Oiapu Pallavi. 


a 


jT 


to 


ipse the other two. There 


was in an 


mg session of their 


Ih 


own. 




fact a tonal 




v m the 




was enriched bv the 


i 


everfine 


•m/ 


violi- 


* 


-+4 


instinct and 


nist Kanyakumari 


in 


MU 


The style they sion 
ously vocalised 


ing. 


pair Mannargudi Easwaran (mridan- 


foJ lowed 


was 


: nd am) and Harishan::ar (Kanj 




the ki itis thei 


4 


r 


Kalyani in its majesty 


and grandeur 
J Cutcheri that 

Although 
Iyer, earlier 
Director, Karnatak Music Vullabh Sangeet 
Vjdyalaya when in 


resorted to 
a new dimension. 


reminded of old-time greatness. 


The senior’ 


Andolika, Nagraj’s Amrita- 


s 


■ a 


ini and Mohanam (RTP) and hi 


IS 


7 


s Purvikalyani 


were all pictures 


ele 


now seuiea 
w ith a voice that 


gance and artistry speaking highly of thei 
musical sense 


in Madras, had to cope 


r 


and ine fingering 


There was none too cooperative 

One 


t i 


j 


is an 


on MSG bani. 
felt they could emulate but still 

own style with the prowess they have. 


hes of range. 


vidwat. The 


find their 


Shivakumar and a refined mridangist K. R 


an object lesson on 


Chandramouli stood as 

tradition, paataanthara 


prevai- 


vinvasa. 


edi right from the start when 


'i opened with Vijayadasa 


featured in the 
Sabha has a 


’s Pada 


f 


WmSBHBnB DEm Paaliso 

In the hands of this veteran 


* 






who has specia- 


Iong way to go to 


a 


in Devarnamas, Harid ;sa Sankeertanas 


has the 


■ 


ChaKravari 
potential 


v 




-« 


have got 


a new facelift and concert-focus. 


* 
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t 


s 


and soft long as 


heavv instrument is c 


isualisation evoked poignance 

the Vazhuvoor bani, Uma’s nritta articul- 

had the nimble-footed grace and 


* 


to 


m 


m 


V 


But vita- 


and he adopts the gayaki style. 


fity, the prerequisite for a 
tain and mandharma for ragas 


were found 


feathery touch, the nntta 


woven with 


inadequate. 

appeared to 


4 


¥ 


:ntricaey. 


varna m 


ti 


j 


wither out and that took a toll 


Sami Neeveyani” reappearing after a long 
gap was welcome and the blend of melody 
and mime was enjoyable. ( me feature 
that was 




•‘Nadachi 


staggering 


* 


Nadachi” in an 


to many was the 


f. S. Satyavathi (Aug.) who showed 
great confidence and grit fizzled out as she 
strove for greater effects with gestures than 


repetition of the sancharis 


as 


» 


defeating in the process their very purpose. 


with actual vocal articulations The modula 


Tirumal Azhagar Kuravanji” and “Siva 

Leela” were the two ballets, students of 
Nritya Geethanjali 

July under the auspices of the Sabha. Its 

director Guru Rajee Narayan has been 
attempting quite some variations in her 

with 


1 1 


ted voice shorn of its vitality could convey 

of the message that 


up in 


co 




# 


her mind. 




t 


In the dance segment, Uma Mahesh- 


wari, the grand daughter of Suit. Mukta, 


was presented in a solo Bharata Natya 

. As a scion of 


semi-classical and a 


classical base, some 
few moulding a traditional dance number 


family that has 




the field of 


in 


into balletic 


■■ 


ce and music Uma i 


is instinctively attu- 
ned to the art and well groomed by the 


dance dramas they made colourful 
tainment. 


enter- 


Rajaratnam- 


Her figure and feature go a long 
make her art expression 


way to 


The Kuravanji theme was a familiar 
one and Siva leela was cast as a Varnam in 
ballet. The sancharis in the Varnam 
not visual extension of a stance portraying 


Uma’s 


easy. 


pro- 

e as a whole was one that had fine 
traditional taste with subtle 
tive mime given , 

through Netrabhinaya 


gra 


UTill 


were 


and 


sugges- 


a prominent 


expression 




leela here 


an 


■ Her felicity came 






to 






the ore when to 


had music of its own, a ragamala and the 
varnam stance served only as a 




her grandmother’s rendi- 

Yaarukkagilem 






lion of 


take-off 


c« 


Bhayama 

with 




ft 


* 


refined artistry shorn of 




arrogance 


Choo- 

ayannura 
impress. 








dane 


ft 


in such group 

take generally a back- 

’ came out with 


I. 


t 


ft 


a _ 




made quite an i 


emotive expressions 
seat, a few of the ‘Leelas 








A 


smger, Rajaratuam' 


portrayal — such as 


Nandanar ( 




ofTodi padam, 
luvar” preceded by 


1 aar Poi Sol- 


* t 


Samharam and Pittukku Mann 




Sumanthal. 
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News And Notes 


Kalamandir Trust 


the art of different 

As W. Hazlitt said, “the voice 
alone the voice of truth*’ 
^an, the Chairma 
the warmest 


schools 


was on 


When two giants combine i 

the results 


in 


* 


ism 


is 


re bound 


9 


to be 

case with 
long presenta- 


Sri 


« Viswa 




phenomenal 

‘NATYOTSAVA 


This has been the 


na- 


n 01 the Trust, 


t 9 


a 


» 


* 




tion of truly classical 


Natyam 

dances by a clutch of the most promising 

talent available today-by the Kalamandi 
Trust and the Music 




An 


attractively 


got-up 


'ng out briefly and 


ir 


lf y» the 
r Trust 


Academy, Mad 


ras. 


during the last th 


Neither Sri S. Vjswanathan 

Vasu, the heads of the 


ree years for the 

«ag of scholarshi 
of the Trust 
centres 


nor Sri T. T. 

institutions, 

slick and 


4 


ips as 


ncentive 

ivals conducted 
Madras such 


would ever settle for the 


5 


m art 

outside 

™m, Ernakulam, 

cameos of the 

within the orbit 


ostentatious 




at 


■ But in the 




as 


present case, 


the spit and polish of 


the 


anc publication o 1 


arrangements, the smartness of decor 
programmes was the icing on the cake of 


9 


and 


young dancers functioning 
of the Trust 


s schemes 


and solid homework, 
fresh breezes did indeed 
TTK hall i 


Some 


besides daily 


programrnesheets 

art paper and distributed 

The credit for these 


on 


in the shape 


of new ideas 
e for the 


free to rasikas 


the 


observance of 


and other thoughtful 


organisers 


■ i: - 1 the public, which 


arrangements 

raman, the Co- 


s to Sri M. S. Venkata 


inter alia 


en 


■p 


Occidental discipli 
viewers should be in their seats i * 


oromator, who spared 


me that 


no 


pains io make the Festival 


in time, that 


the doors will be closed 


success 

4 

ment expertise. 


w ien the danc 


e 


was on 


That 


etc. 


these edicts 


j 


were 

Messrs Viswa- 


observed to the letter 


nathan and Vasu themselves 
to write home about. 


Youth Association for Classical Music 
(YACM) 


was something 

ers have 


no 


in 


concert hall. Punctuality 


was 


enforced 100% 


even if at the begi 


nning 


V ACM started and ended with 


each 


session at 4.45 


p m. or 6.15 


* 


p.m. 


the Governor^ Shri S. L, Khurana, deliver- 


was thin. 


ng the inaugural address in the 


* 


Vidwan Veena S. Bala- 


The dances 


were 


well 


attended. 


chander delivering 


Almost 


f 


every 

fettle and justified her 
high levels 


presented proved her 


In between, from 3 rd to 11 th August *87 

° * 

two concerts by highly promising bo>$ and 


* 


attained i 

Were a tribute to the 


performances girls 




were arranged daily. Jugalbhandi, 


artists. 


cutchery and Lec-Dems by 


as 



a policy for which 
the appreciation of the 
the gratitude ol the 
but talented young artists, often 


as well as seoior artists 


Prof. S.R. Janakiraman, 


t 


the sabha earns 
public 

unknown 
denied a 


ic reviews open to parti 


ci- 


Music Quiz, 

* 

pants, were other interesting items in 


as well as 


Even those cynically i 


n 


programme, 
came to 

stirring dormant mus 
action, as some 0 1 


feel that YCAM had succeeded in 


ol Lec-dems on many 


of course a series 

:cts of music, were compered with finesse 


aspe 


'oc d and instru- 


v 


(prehension by Smt Vidya Shankar, 


anu con 


■e ot a rema 
well ibr 
'hat Sabha 


herself a vainika of stature and an authority 


the future 


good level and augured 


creations 

in short, an expert in her own right. 

note is tmblished in this issue 


ri 


ama 


(A 


have 


ou ruble exceptions 

CAM has done and with 

Of course the 


with very few hon 
failed to 

encouraging results too. 
donors and sponsors deserve a lot of praise 
for their splendid financial suppoi^^^l 

ahead YACM. You are on the 
track. 


) 




following this series, we may 


And now 


* 


soon expect the Sabha’s December 


programmes to follow with the inevitability 


of the seasons. 


Vidvan Sri B. Rajam Iyer 


Krishna Gana Sabba Gokulashtami Series 


The Music Academy, Madras has 

the very learned Vidvan 
Sri B. Raj m Iyer, to preside over their 
colleagues of the above Sabha. The 32nd annual Conference to be held in Dec — Jan 


Professionalism runs deep in the blood- 


R. fagnaraman and his 


stream of Shri 


For Raja n Iyer, this is not a 


of the (1986—87). 


Gokulashtami Sangeetha Utsavam 


Sri Krishna Gana Sabha, Madras, was 
presided over by theveteian musicologist disciple of the late Ariyakudi Ramanuja 

one of the 

finest traditions of Carnatic Music, notable 
was among other things, l or its austere classi- 
cism, breadth of padanthara, intense 

of presentation. In his recitals spanning 
is the over thirty years, Rajam Iyer was a strict 

a adherent ol the master’s code. A sense 


As a senio» 


Iyengar, he was nurtured in 


were short and business-like. 

Vidvan Thanjavur K. P. Sivanandam 
the happy recipient 


of 


it 


Choodamani’k It 


was an 


excellent choice since Sri Sivanandam i 
son of 


ri K. P. Ponniah Pillai and 
descendant of the great quartette^^H| 
The felicitations by Smt Vidya Shankar, 

Dr. Emani Sankara Sastry drew the quip 
from TSP that a distinpnichf*H vain <a was 

by two other 


ore. of proportion was 

concerts. 


o 


and 


* 


Sri Rajam Iyer’s musical erudition 
stemming from his tutelage under the late 
T. L. Venkatarama Iyer whereby he become 

uthuswami Dikshitar’s 

re sear 


being proposed and felicited 


t 


vaimkas of distinction. 


This art festival 
4-10-87 has given chances 


running from 2-8-87 tc 


in Subbarama 
work, the 


Dikshitar’s monumental 


r 
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> * 


one ol his proud 
late Dr. 


is 


possessions- 




It 


was 


Othe 




Raghavan, 


r honours li 


w ho gave his 
Music Acad 




the 


life-blood to build 




up 


of the 




Academy 

SangithaSikha 

Arts Society 
inction 

Iyer by the Music 

of the 

tion is 


emy 

and 


who spotted Rajam 


the 


! of the title of 


Iyer’s 




1 t 


potential 


Indian Fine 


many” by the 

have 


every encouragement 

In g at the Music 


includi 

e of the 


ng 


the 


preceded 


* 




Academy, of which 


conferred 

A ca deray. 




Rajam Iyer is now the 




<!r Rajam 


Principal 


fhus, the 


The Derby 


two steeds of erudi- 


musieian 

now Sri Rajam 




race for uf 


tion and r 

Sri Rajam fyer 

shoot past the 


concert performi 


imate 


recogni- 


ng have borne 


* 


s. 




to 


winning post this 


year. 


K. S 


o 






Sanskrit throbbed with 
fh$ 10th an Ilth September 
Bharatiya Vidya Bhavan 
torium and the Sanskrit 


life all through i 

87 at the 


opening vistas to the 


in 


Occidental mind 




had never before been i 
artistic vision by which i 
Campus chaos of temporal 


o 


it translated the 


the Samskrila Ranga, Madras 
brated its Silver Jubilee, i 


experiences into a world 
of beauty" (Aurobindo) and 


cele- 


s 


in collaboration 
Akadami. 


in 


th 


with the Sangeet Natak 


i y of man. 


The 


inaugural function 


1 the 10th was a clas 


■ 


sic example of the sublimation 
iood and culture— the 


of event, 
and preci- 




I 


The All India Seminar 


-cum-Lecdem on 


sion of 


the 


'Indian classical Theatre tradition 


1 I 




remarks, in which he ri 






on the 

was remarkable for the 

wh i c h 


great revival in Samskrit culture 
place in which the 
worthy part, while Dr. J 
poignant eloquence dwelt 
°f Samskrit drama 


now 


* 




variety of themes on 
read 




Bhavan is 


papers were 

eg. “Presentation of emotion i 


ng a 


in 


1 






Theatre “by Dr. 
Abhinaya 


K. K. Raja, 


Aharya 


it 


on the 


greatness 


* * 


in Bharata’s Natya Sastra, “Dra- 


and its impact 


°n the human mind ( 


matjc elements 


in Shri Vaishnavism 




unities of time 


1 1 


by 


? * 


)• 


, “Theatre details in 

Silappadikaram” by Dr. S. Ramanathan 


H 




Samskrit literatu 




re 


* 


etc. Among the Lecdems may be mentioned 


Qualities 




o 


mind its 


Dr. S. S. Janaki’s 


in classical 
by Anuradha 
Angika and 




* k 


moral 

Qualities 


purpose, its urge to 


p 


explore the finer Sanskrit 


Drama 
Jagannathan, the dancer; 


I % 




is 








of man and its intellectual 




power 


« 1 
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rds Samskrit have been 


is 




by towa 

assisted by now 

immense and 


SC 


Sathvika Abhinayas in Kudiyattam 
if S» p.si^snnalaii. Trichur 

tCuttan Chakyar aod Gopi Namt 


realised. Dr Raghavan’s 


invaluable contribution to 
will need a whole chaper to 


* 


* 


Searchlight 




on Music 


this renaissance 


detail. Under his lead, the Sams- 


has it 


in 


B Mala v ik agnimi t ta 
consider Drama (Natya) 


As Kalidasa’s 


of the times 




was founded on 


in is the would behove 
increasing efforts made by the 


we 


krit Ranga 




one of the 


“Ancient Sages 

beautiful visible symbol 

modes (Tandava and Las) 


gradu 


ta 


1968 on the occasion o 


of music 


patron 
sura, 


1 n Madras 




On 26th 


premier music organisations i 

Bangalore to get music overs 


4 # 


at 


a 


am. 


m Madras and 


a) are shown 


t 


record to be ci 
its and 


two 


year 


* 


by Siva himself in a 

sharing with Uma. 
of nature’s three strands 
played in many moods 
different tastes, Natya 


the 


* basic and specialised 


board, and in subsequent years 
of Abhijnana Sokuntalam at 


musicians 


aspects least.) 


Actions of men, born 

there 

' | w 

Though men have Ujjain won a 
is the one 


was put on 


at 


of classical music 


The response they 


# 


get 


are 


trophy at the Kalidasa Festi- 


to this venture 




is 


not 


* 


certainly public interest i 


st play at 


delight of val The Ranga had 


Smt. Vidya Shankar 


is on the 


increase. 


daughter of the 


The Music Academy 


drama 


> 


New Deli for the summer 
in the immediate presence of Dr. 


C.S. Iyer who 


leader in this 


was 


ail”. 


was 


y a 


field but it is no longer i 


Radha- 
Soon 


its monopoly 


participant in Music 

has also been ferences . though working in the !AAS 
discussions cllosen to conduct aod compere the 

nrag conferences at the K.G.S, 




now 




The Krishna Gaua Sabha 


S COn. 


staged the play krishnan, then the Vice-President. 


The Samskrila Ranga 


was 


arranging extremely instructive 

and demonstrations for five 
As Shri Yegnararaan 
opening day of the Gokula shtair, 

demonstratio 


5. S. Janaki short social plays 


were 


» 


Vimukthi” produced by Dr. S 
and written by Dr. V. Raghavan. 


I* 


Snushu Vijaya of Sundara- 


Ranga e.g. 


* b 


It is a 

con- 


years 
mentioned 


now. 


starting in 


Svas u Vijaya” of 


u 


raja Kavi (Travancore). 

V. K. Subramanya Sastry of Kumbakonam. 


•> 


87. Her affinity 


farce with a philosophical allegory 


on the 
i Festival 


respect 


for Sangitba Kalani 
pro! ciency i 


tains incidents of common 


in a 


Iyer, her 


Shorter one-act ploys havea ! so been staged. 


ns, the Sabha 


m Veena and the breadth 
repertoire and, last but 


miserable household, with a pathetic hus- 

unruly sons 


u a - A , 1S not for enter- 

! ment alone but keenly wishes to cater 






band 

unwanted sister-in-law and sinister mother- 




dramatic activities of the Ranga 


The 


sive studies i 


and 


m the music and 


over-aJJ 


musical 


compositions 

.. , , . , onc °f the hallowed Tri- 
nity (which have flowered i 


potent means of imparting ^ awareness ui rasixas. research students 

Indeed, some of the jEnjoyment of listening to music 
actors of the Ranga spoke Sanskrit for the : .all the greater if the salient 

The Sanskrit drama probably ) understood. It would be 


have been 


of Syaraa Sastri 


a 


the soul. 


The underlying idea is 


in-law. 

overpowered by Maya, caught up in Mat 


etc. 


f 


Sanskrii knowledge. 


would be 
aspects are 
a serious delusion 


into 


ter and harassed by Mind and Senses, wor 

. The 


made her an ideal 


choice 


as 


the leader of the conference. 


first time! 


kmg out its liberation 




a 


Hailing from 


its striking emotional impact to the 


free now ol dialogue (with no prompting owes 


that the 


o 




reverse 

onservative. benighted elements 


of two Novel Prize 


. as 


many 
still feel. 


whatsoeves from the wings) and the quality 


fact that the artistic experience of produ- h 

engaged in it completes (I 
itself in the emotional and cultural response I 

As for the future 


winners (Sir C. V. Raman, her 

S. Chandrasekhar, F. R. 


and 


of the acting proved that Sanskrit drama- 


cers and actors 


S., the astrophy 
Smt Vijaya has also the gift of 
of thought and 


urgy has not only come on over the 

but is an easy means of promoting Sanskrit 
and that Sanskrit is as well suited ior com- 


Leadersbip Needed 


years 


* 


of the Indian audience. 


Of course 


exposition, clothed ia 
1 hat puts fellow scholars at 
best. 


a lot depends 


upon who 


the Samskrit Ranga has the clout to realise 


Ians 




guides and 


monitors such lecture 


I 


the infinite possibilities of the Samskrit 


munication as any other language. 


ease 


at 


emonstrations and how. 

^pere personally has to 


he leader 
draw 


drama, fuelled no doubt by the patronage 


or 


up both 


and unflinching support 


An alien aesthesis and ideals antithetic 


f themes for discussion 


those who 


Sangeet Natak Akademy and scholars like will 


to our great cultural heritage led to Sams- 


embraced a 


e *pound them. 


K-G.S, has been 


krit being neglected. This i 


Dr. Kapila Vatsayan. Sri K* Chandrasek 


gamut o»' the art and 




exposition of 


is no longer the 




in this respect 


i 


and past years, 


haran and others. May their tribe increase! 


case 

and incomprehension of the 


its greatness, now that the recoil. 


music e.g 




and 


Tyagaraja 




f * 




nces have proved to be 






an eyeopener (TSP), 


* * 


publi 


* 1 


(Seetha Nara- 
ara and Swarakal- 
Practising metho- 

Gamakas in 


Li! 


average man 


ic 


no 




yanan), 


4 4 


■> 


c ord Oi 


& 




even summary of the 
m to have been published 


proceedings 

and distribu- ds in music 
presumbly. It 


pana (B. Rajam Iyer) 


s 




* 


I 




(4 


■or 


[I 


of 


» 


cost 


n t 


Vidya herself). To 


music 


38 


39 


The “Janta Sam. 


gamaka sambhanda”. 




especially 

Bhakthi (when she instanced bhand 

Composer) and rita 

Swarapras- (Sankara baran 


each of these and other papers 
on Krishna 

the Bbajan by a Muslim 


f 






Jaru. Orikkai etc. Some 


mgas 


t 


ft I 


again in the discussion on 

thara”, and on the difficulties of comparing Kharaharapriya, Bhairavi) were played by 
Veena and Vocal and Hindusthani and Car- 
natic music-her own contribution was both 


her to show the role of gamakas. 


She also 

is used in 


showed how Jaru gamaka 


lucid and substantial. 


Hindustani music but not in Carnatic 


mu si c 


as it tends to change the quality of a 


Gamakas 


She illustrated it with Madhyamavati 
Brindavana 


# 




lie was quite at home in 

which are an 
music and Veena cul- 


Naturally, s 

her own paper on 

integral part of our 
ture. Plain notes do not elicit joy. Ga 


sa 


tr 


3 


gamakas pertain 




Gamakas 


i L 


to vocal music. 


Smt. Vidya played beauti 


iul tana m sequences in Varali, 

Sri ‘agas. 7 he whole demonstration 


and 

was 


em' v MiShment and also offer 


makas are an 

musical pleasure. This is why they are 
called * ‘alankaras”. Smt Shankar pointed 


quite a revealing experience. 


out how gamakas are not mere 


As Dennis Stoll put it : 


but require careful handling of a swara. She 
traced the origin of gamakas to Paripalar 

and Vasudeva (Saptha gamakas), which 


4 t 


a part of Indian melodic 


expression, as the lips to the face. 


With 


Subbarama Dikshitar enlarged to 


( * 


v id h a sa makas 

■C? 




his magnum opus . 


m 


The latter include gamakas like Kampitha, 


to 


K. S. M. 


and Published by R. V. Murthy for 


Arts and 
Printers, \ 9 Goomes 
papers for India No. R 


angectha 


Printed at Rajan & Co 

with Registrar of Newsp 


Sabha, Bombay-400022. 
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